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pinched. This is largely caused by the severity, flatness, OHAP.
and lack of richness in the central doorway. It was Wood-
ward's hope to have a recessed and richly-carved porch.
Woolner prepared a drawing for the proposed porch, with
niches for statues as Ruskin desired,1 but Convocation
refused to sanction the expenditure, and the scheme was
abandoned. Again, the decoration of the windows is not
completely carried out. Of the six in the upper storey to
the right, as one faces the centre of the fa9ade, the first
is alone carved; in the lower row, one is begun, the others
are left undecorated. On the other side, four of the six in
the upper row are done, and again one only below. In the
interior the same incompleteness may be observed, Of the
400 capitals and bases, about 300 remained uncarved in
Ruskin's time, though during the last few years the work
has been continued.

It was in order to explain the design and purpose of the
Museum, and in the hope of enlisting further public support,
that Acland and Ruskin prepared the little book entitled
The Oxford Museum, first published in April 1859. Ruskin's
contributions consisted of two letters. In the first he
vindicates the adoption of the Gothic design, and explains
the spirit of the decorations. Incidentally he repeats that
plea for a more public-spirited patronage in the arts which
he had put forward in The Political JEconomy of Art. In
the second letter he points out how much the building
was likely to suffer from inadequate funds; notices the
impossibility of summoning at a moment's call a sufficient
number of duly qualified craftsmen; and supports, with
much eloquence and earnestness, the plea for enriching the
doorway. In conclusion he claims recognition and gratitude
for the Museum, rather as an example than as in itself a
perfect specimen of the G-othic which he loved; " the
building, the first exponent of the recovered truth, will
only be the more venerated the more it is excelled." In
writing this passage, Ruskin had in his mind more than he

1 "Woolner's drawing was pre- arch and in the spandrels of the
sented by Acland to the University actual door were done by Woolner
Galleries. The carvings over the without remuneration.r, the force  fk              i
